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Archaeology and Anthropology 
Julia Reid, University of Leeds 
 
 
Archaeological and anthropological enquiry traversed the borders of discipline, discourse, 
and genre with notable freedom throughout the nineteenth century. Even by the end of the 
Victorian period, archaeology and anthropology were not yet fully professionalized, and 
literary writers, archaeologists, and anthropologists engaged in productive dialogue, blurring 
the boundaries between scientific and literary writing. There is now a growing 
interdisciplinary scholarship recognizing these interconnections and exploring the importance 
of literary elements in these sciences and the place of archaeological and anthropological 
themes, concerns, and motifs in novels and poetry. The present chapter argues that scientific 
and literary writers engaged in a common endeavour to explore connections between past and 
present. The first half of the chapter examines how literary and scientific writings on 
archaeology evoked the passage of time as a narrative of counterpoised loss and preservation. 
The second half demonstrates that anthropology brought to the surface DUFKDHRORJ\¶V
partially submerged concern with empire, nation, and µrace¶. It investigates the fraught 
preoccupation with civilization and savagery, with self and other, which ran through 
Victorian anthropology and literature. 
 
Archaeologyµ)URP7KHLU'HDG3DVW7KRX/LY¶VW$ORQH¶ 
 
The burgeoning of interest in archaeology across the nineteenth century expressed WKHHUD¶V
peculiarly urgent attention to the past. 9LFWRULDQV¶EHOLHILQWKHLURZQPRGHUQLW\paradoxically 
entailed this absorption in the past, and shaped the SHULRG¶V strongly historical imagination. 
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The µQLQHWHHQWK FHQWXU\¶V XQSUHFHGHQWHG KLVWRULFLVP¶ &KULV Brooks observes µwas the 
corollary of its unprecedented coQVFLRXVQHVV RI LWV RZQ SUHVHQW¶ (3). Archaeology and the 
other historical sciences embody, in part, recuperative attempts to connect with a rapidly 
vanishing past: they constitute responses to the accelerating pace of social and cultural 
change. For scientific writers as well as novelists and poets, the work of excavation became a 
way of putting past and present into contact with each other, and of tracing the endurance of 
the past into the present. 
 
Historians HPSKDVL]H WKDW WKH QLQHWHHQWK FHQWXU\ VDZ DUFKDHRORJ\¶V DOPRVW FRPSOHWH
transformation into a professional discipline. William Stiebing evokes its passage from an 
µDGvHQWXUHVRPH KREE\¶ for amateur enthusiasts to an µDFDGHPLF GLVFLSOLQH¶ which was 
rigorously scientific, objective, and professional (24). Virginia Zimmerman judges that 
$XJXVWXV3LWW5LYHUV¶Vdevelopment of precise excavation techniques between 1880 and 1900 
UHSUHVHQWHGDUFKDHRORJ\¶V µILQDOPRYHDZD\IURPDQWLTXDULDQLVPDQGLWVDVVRFLDWLRQVZLWKWKH
Romantic view of the lDQGVFDSH¶DQGLWVµFRPSOHWHWUDQVIRUPDWLRQLQWRDVFLHQFH¶ (2008 101). 
These years, certainly, saw the emergence of modern archaeology as a discipline, as Pitt 
Rivers and others, including the Egyptologist W. M. Flinders Petrie, evolved systematic 
excavation methods, stratigraphic dating techniques, and meticulous recording and 
preservation practices. 
 
Yet throughout the period archaeological cultures were heterogeneous, as amateur and 
professional, élite and popular, and scientific and literary discourses co-existed and engaged 
in creative dialogue. Amateur archaeology flourished, with an impressive growth in the 
number of local societies. Archaeological audiences were multiplicitous. Flinders Petrie 
sensed the fractured nature of the readership and, in his popular works, sought to reach µWKH
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large number of readers who feed in the intermediate regions between the arid highlands and 
mountain ascents of scientific memoirs, and the lush ± not to say rank ± marsh-meadows of 
the novHODQGOLWHUDWXUHRIDPXVHPHQW¶(1). µ+LJK¶DQGµORZ¶DUFKDHRORJLFDOFXOWXUHVZHUHQRW
DV GLVWLQFW DV 3HWULH¶V hierarchical model suggested. Popular entertainment and educational 
discourses were fused, for example, in the public presentation of Egyptian artefacts in the 
early nineteenth century: as Sophie Thomas notes, the British Museum helped to fashion the 
&U\VWDO3DODFH¶V Egyptian Court, DµFRPSHOOLQJEOHQGRIVSHFWDFOHDQGSXEOLFHGXFDWLRQ¶ (19). 
 
The literary and the scientific imagination were also entwined in nineteenth-century 
archaeological cultures, as Alexandra Warwick and Martin Willis have recently argued (1-2). 
Indeed, Romanticism, romance, and science were closely linked in the classic archaeological 
texts. The Assyrian archaeologist A. +/D\DUG¶Vbest-selling Nineveh and Its Remains (1849) 
is a work of travel writing or adventure fiction as much as an archaeological report. Infused 
with local colour, the text narrates a series of adventures, from robbery to the conflict 
between the Kurds and Chaldaeans (Layard 263, 126, 133, 140-1). /D\DUG¶V QDUUDWLYH LV
imbued by the Romantic Sublime, recording his awed µLQWR[LFDWLRQRI WKH VHQVHV¶ . He 
evokes the uncanniness of the scene as he approaches µWKH WLPH-ZRUQ UXLQV RI $O +DWKHU¶, 
ZKLFK µrose in solitary grandHXU LQ WKH PLGVW RI D GHVHUW « as they stood fifteen centuries 
EHIRUH¶ (Layard 75). The sense that barriers between past and present are dissolving emerges 
through the language of dreams and visions: recalling the buried sculptures he has seen, 
Layard LVµKDOILQFOLQHGWREHOLHYHWKDWZHKDYHGUHDPHGDGUHDPRUKDYHEHHQOLVWHQLQJWR
VRPHWDOHRI(DVWHUQURPDQFH¶, and imagines that µZKHQWKHJUDVVDJDLQJURZVRYHUWKH ruins 
RI WKH$VV\ULDQSDODFHV¶ others ZLOO µVXVSHFW WKDW , KDYHEHHQ UHODWLQJD YLVLRQ¶ (333). The 
IUHTXHQF\ RI WKH µGUHDP¶ motif in archaeological writings, as Warwick contends, points to 
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VFLHQWLVWV¶ recognition that µHPSLULFDOREVHUYDWLRQ¶DORQHFRXOGQRWDOORZµWhe comprehension 
RIDUFKDHRORJLFDOVLWHV¶ (83). 
 
Even with the rise of the professional excavation report in the 1880s, as David Gange 
observes, archaeologists continued to SXEOLVK µQDUUDWLYH DQG GHVFULSWLYH ZRUNV¶ (47), and 
these were often better known at the time. Alongside his technical field reports on Egyptian 
sites, for instance, Petrie published popular works like 7HQ<HDUV¶'LJJLQJ LQ(J\SW-
1891 (1892), which emphasized WKH DUFKDHRORJLVW¶V HPRWLRQDO UHVSRQVHV rather than 
professional objectivity. 7HQ<HDUV¶'LJJLQJ appeals to popular interest in the heroic explorer 
and in the act of discovery. In one gothic scene, 3HWULH¶Vattempts to open a sarcophagus see 
him spending a µJUXesome day, sitting astride of the inner coffin, unable to turn my head 
under the lid without tasting tKHELWWHUEULQHLQZKLFK,VDW¶When he eventually retrieves 
the mummified body, 3HWULH¶V tone becomes reverent µ7HQGHUO\ Ze towed him out to the 
ERWWRP RI WKH HQWUDQFH SLW « and then came the last, and longed-for scene, for which our 
months of toil had whetted our appetites, ± WKHXQZUDSSLQJRI+RUXWD¶ (94). 
 
7KHµDUFKDHRORJLFDO LPDJLQDWLRQ¶DV:DUZLFNDQG:LOOLV term it, was not contained by the 
boundaries of genre, discipline, or discourse (1). Professional archaeologists, popularizers, 
and literary writers participated in mutually influential dialogue. Literary writers engaged 
with the work of archaeological writers: as we shall see, Edward Bulwer Lytton¶VThe Last 
Days of Pompeii (1834) emphasizes his debt to the antiquarian :LOOLDP*HOO¶VZRUNVRQWKH
Pompeian excavations, and 'DQWH*DEULHO5RVVHWWL¶Vµ7KH%XUGHQRI1LQHYHK¶1870) 
footnotes the work of Layard (Lytton 31, Rossetti 25). Equally important, and less fully 
explored to date, is the countervailing influence of literary texts on non-fictional treatments of 
archaeology. 3HUF\ %\VVKH 6KHOOH\¶V VRQQHW µ2]\PDQGLDV¶  clearly articulated the 
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interest in Egyptian archaeology aroused E\ 1DSROHRQ¶V (J\SWLDQ FDPSaign. It is 
unsurprising that ODWHU OLWHUDU\ WUDGLWLRQZDV LQIOXHQFHGE\6KHOOH\¶V ironic rendering of the 
W\UDQW¶V LQVFULSWLRQ µ³0\ QDPH LV 2ZYMANDIAS, King of Kings. / Look on my works ye 
0LJKW\DQGGHVSDLU´¶) and his VXJJHVWLRQWKDWLQWKHµGHFD\2IWKDW&RORVVDO:UHFN¶WKH
VFXOSWRU¶V DUW DORQH VXUYLYHG (ll. 10-11, 12-13). More unexpectedly, µ2]\PDQGLDV¶ proved 
influential for later Egyptologists: E. P. Weigall¶V Guide to the Antiquities of Upper Egypt 
(1910) cited the poem to identify µDIDOOHQJUDQLWHFRORVVXV¶(Weigall 252, Janowitz 47). 
 
At the heart of the archaeological imagination, uniting both its literary and its scientific 
articulations, was the desire to explore not only the past but, crucially, the connection 
between past and present. The archaeological artefact, as Zimmerman demonstrates, 
embodied for Victorians a paradoxical reminder of both evanescence and preservation (2008 
2-9). Archaeologists imagined the passage from past to present as marked by obliteration and 
loss; but they emphasized too the possibilities of survival and reconstruction. In 7HQ<HDUV¶
Digging, Petrie evoked the destruction of the historical record ± LWZDVµKHDUWUHQGLQJ¶WRVHH
µWKHSLOHRISDSyUXV UROOV VR URWWHG WKDW WKH\ IHOO WRSLHFHVZLWKD WRXFK¶ (33) ± but also its 
resurrection through his labours. His excavations, he wrote, RIIHUDµJOLPSVHRIWKHSUHKLVWRULF
age in (J\SW¶ µZH EHJLQ WR VHH D JUHDW SDVW ULVLQJ EHIRUH XV GXPE EXW IXOO RI PHDQLQJ¶
(Petrie 145, 152). 
 
Nowhere was this duality of annihilation and preservation more potent than in nineteenth-
century responses to Pompeii and Herculaneum. Excavations at these sites, already a topic of 
fascination to British readers in the late 1700s, received a boost when Napoleon conquered 
the Kingdom of Naples in 1806 (Stiebing 152-3). As nineteenth-century Britons were well 
aware, the WRZQV¶ catastrophic extinction ironically ensured their survival in the historical 
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record (Easson 105, Zimmerman 2008 108-25). Among the many nineteenth-century literary 
authors to engage with the excavations were Felicia Hemans and Bulwer Lytton. Hemans¶V
poem µ7KH,PDJHLQ/DYD¶ (1828) meditates upon the impression of a woman and baby found 
in the sand at Herculaneum. 7KH VSHDNHU FRQWUDVWV WKH SDLU¶V sudden and agonizing 
destruction ZLWK WKH µLPPRUWDO¶ QDWXUH RI WKH PRWKHU¶V µlRYH¶ for her child (ll. 41, 37). 
+HPDQV¶VLQVLVWHQFHWKDWµ,FRXOGSDVVDOOUHOLFV/HIWE\WKHSRPSVRIROG7RJD]HRQWKLV
rude monumeQW&DVWLQDIIHFWLRQ¶VPRXOG¶ll. 33-6) shares with much writing on Pompeii 
DQHPSKDVLVRQ µWKH LQGLYLGXDO DQG WKHTXRWLGLDQ¶ (Zimmerman 2008 108) and RQ µ5RPDQ
GRPHVWLFLW\¶(Easson 100). But for Hemans, this µUXGHPRQXPHQW¶ also proffers a gendered 
moral: µ(PSLUHVIURPHDUWKKDYHSDVV¶G$QGZRPDQ¶VKHDUWKDth left a trace / Those glories 
to RXWODVW¶(ll. 35, 6-8). 
 
%XOZHU/\WWRQ¶VThe Last Days of Pompeii (1834) similarly explores the twinned processes 
of destruction and survival. 7KH QRYHO¶V fictional account of 3RPSHLL¶V µODVW GD\V¶ is 
punctuated by discussions of WKHDUFKDHRORJLFDOµWUDFH¶left by the characters, buildings, and 
artefacts (Lytton 420). $V $QJXV (DVVRQ REVHUYHV WKH QRYHO RIIHUV D µWHDVLQJ PLQJOLQJ of 
ILFWLRQDQGUHDOLW\¶Bulwer Lytton repeatedly directs his readers to archaeological sites 
and museums where they will be able to see, for example, the impressions left in the sand by 
µ>W@KHVNHOHWRQVZKLFKUH-animated for a while, the reader has seen play their brief parts upon 
WKH VWDJH¶   The motif of reanimation was, Zimmerman shows, characteristic of 
nineteenth-century writing about Pompeii (2008 111). But Bulwer Lytton shifts the emphasis 
onto the authority of the literary writer to µSHRSOHRQFHPRUHWKRVHGHVHUWHGVWUHHWVWRUHSDLU
those graceful ruins, to reanimate the bones which were yet spared to his survey; to traverse 
the gulf of eighteen centuries, and to wake to a second existence ± thH&LW\RIWKH'HDG¶(v).  
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Bulwer Lytton himself and subsequent scholars have noted his indebtedness to Gell (Lytton 
31, Easson 100-4, Zimmerman 2008 114). ETXDOO\VWULNLQJLVWKHDXWKRU¶V battle for cultural 
authority with µDQWLTXDULHV¶ and archaeological writers: a struggle over who can best interpret 
the traces of the past (Lytton 27, 76 n.). Invoking Walter Scott, Bulwer Lytton claims that the 
QRYHOLVW¶V knowledge of the µKXPDQSDVVLRQVDQGWKHKXPDQKHDUW¶ makes him more µDWKRPH
ZLWKWKHSDVW¶ than the µOHDUQHG¶ antiquary (viii-ix, x, 70, 73). In fact, %XOZHU/\WWRQ¶VQRYHO
points to the generic instability of archaeological writing. The author describes his novel as a 
µKLVWRU\¶ DQGKLQWVWKDWKHFRXOGZULWHDµcurious and interesting treatise¶RQWKHDQFLHQWZRUOG 
(Lytton 421, 423). He casts himself as an archaeological field worker, µLQVSHFWing WKHVWUDWD¶ 
to aGMXGLFDWHEHWZHHQµWKHRULHV¶ about Pompeii¶VGHVWUXFWLRQ (Lytton 427). He asserts that his 
µdescription of that awful event is very little assisted by invention, and will be found not the 
OHVV DFFXUDWH IRU LWV DSSHDUDQFH LQ D 5RPDQFH¶ Lytton 427). Mediating between different 
genres, Lytton also playfully addresses a heterogeneous audience, directing µWKH OHDUQHG
UHDGHU¶DQGµWKHUHDGHUZKRLVnot OHDUQHG¶ respectively to original Latin sources and English 
translations (425). 
 
In a subtler vein than %XOZHU/\WWRQ¶VQRYHO7KRPDV+DUG\¶VSRHWU\DQGILFWLRQH[SORUHthe 
writer¶VDELOLW\WR animate the past and to WUDQVFHQGWLPH+DUG\¶VLQWHUHVWLQDUFKDHRORJ\ is 
well known. He joined the Dorset Natural History and Antiquarian Field Club in 1881 
(Radford 2013 212), and he wrote essays and letters to the newspapers on archaeological 
topics. +DUG\¶V ILFWLRQDO DQG SRHWLF ODQGVFDSHV are marked by history (Welshman 222-3). 
Traces of the past are everywhere, from the presence of Stonehenge at the end of Tess of the 
D¶8UEHUYLOOHV (1891) to the ancient British fort in his short story µ$ 7U\VW DW DQ $QFLHQW
(DUWKZRUN¶ (1885). Archaeological excavation brings the present into contact with the past: 
DV WKH QDUUDWRU LQ µ$ 7U\VW¶ REVHUYHV µE\ PHUHO\ SHHOLQJ RII D ZUDSSHU RI PRGHUQ
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accumulations we have lowered ourVHOYHVLQWRDQDQFLHQWZRUOG¶Hardy 1977 325). Even in 
the absence of artefacts, WKH QDUUDWRU EHOLHYHV WKDW KH FDQ KHDU µthe lingering air-borne 
vibrations of conversations uttered at leaVW ILIWHHQ KXQGUHG \HDUV DJR¶ Hardy 1977 321). 
Despite theVHµOLQJHULQJ«YLEUDWLRQV¶, the story emphasizes obliteration and loss, a process 
that is compounded by unethical archaeology: D µSURIHVVHG DQG ZHOO-NQRZQ DQWLTXDU\¶ 
violates the archaeological site, exhuming a human skeleton which disintegrates µXQGHUKLV
WRXFK¶ (Hardy 1977 321, 323, 326). Similar anxieties about archaeological ethics, and about 
the effacement of the past, LQIRUP +DUG\¶V SRHP µ7KH &ODVSHG 6NHOHWRQV¶  which 
opens with a poignant question about the excavation of an ancient British barrow near his 
house: µ2ZK\GLGZHXQFRYHUWRYLHZ6RFORVHO\FODVSHGDSDLU"¶(ll. 1-2). 
 
,QWKHIDFHRIWKLVREOLWHUDWLRQ+DUG\VDZLWDV WKHSRHW¶V task to connect with the past and 
hence to transcend time. In the section of Poems of the Past and Present (1901) entitled 
µ3RHPVRI3LOJULPDJH¶, two sonnets inspired by +DUG\¶V visit to Italy dramatize an intimately 
entwined past and present. Hardy casts himself, Ian Ousby notes, as a µpoet-pilgrim¶ to the 
past (54). The first sonnet, µ,QWKH2OG7KHDWUH)LHVROH¶, opens with WKHZRUGVµ,WUDFHGWKH
&LUFXV¶(l. 1). The verb gestures towards both a physical act (walking round the amphitheatre) 
and an act of poetic reconstruction. The reanimation of the past in fact falls to a child who 
shows the speaker an µDQFLHQWFRLQ7KDWERUHWKHLPDJHRID&RQVWDQWLQH¶(ll. 3-4). Evoking 
the idea of a resurrectionWKHSRHWQRWHVWKDWWKHFKLOGµKDGUDLVHGIRUPH¶(l. 6) a shared past 
(see Zimmerman 2012 74). 7KHSDVWZKLFKLVµUDLVHG¶E\WKHFKLOGLVDKHULWDJHVKDUHGDFURVV 
the ancient Roman Empire: +DUG\ QHHG RQO\ µGHOYH¶ LQ KLV µSORW RI (QJOLVK ORDP¶ WR ILQG
µ&RLQVRIOLNHLPSUHVV¶ (ll. 9-11). The next sonnet in the sequence, µ5Rme: On the Palatine¶, 
intensifies this sense that past and present are intimately fused. Walking across the Palatine, 
the speaker reaches µ&DOLJXOD¶V GLVVROYLQJ SLOH¶ (l. 4), the present participle indicating 
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effacement of the past yet also hinting at the melting of barriers between past and present. 
The YLVLW WR&DHVDU¶VKRXVHEULQJs the past to life, as VWUDLQVRIPXVLFµ5DLVHGWKHROGURXWV
Imperial lyres had led¶ (l. 12). 7KHVRQQHW¶VILQDOFRXSOHWHYRNHVDQHFVWDWLFWUDQVFHQGHQFHRI
time, describing how the music µEOHQGHGSXOVLQJOLIHZLWKOLYHVORQJGRQH7LOO7LPHVHHPHG
ficWLRQ3DVWDQG3UHVHQWRQH¶ll. 13-14). 
 
+DUG\¶V writings ± like nineteenth-century writings about Pompeii ± emphasize the 
relationship between the individual and history. More overtly political concerns about nation 
and empire also powerfully moulded archaeology, as scholars have recently explored. 
Archaeological practice and writing articulated a desire to understand Britain¶VSODFH LQ WKH
world as much as an interest in the excavated cultures. µ%LEOLFDOHGXFDWLRQ¶, Gange observes, 
encouraged Britons to see µDKLVWRULFDO GHVWLQ\ SDVVHGGRZQ IURP WKH DQFLHQt Near East to 
WKHPVHOYHV¶ and the work of British archaeologists amplified this sense of connection 
with the ancient world. Speaking of his Assyrian excavations, for example, Layard recorded 
his µZRQGHU¶WKDWµfar distant, and comparatively new, nations should have preserved the only 
records of a people once ruling over nearly half the globe; and should now be able to teach 
the GHVFHQGDQWV RI WKDW SHRSOH « whHUH WKHLU PRQXPHQWV RQFH VWRRG¶ (316). Literary 
engagements with archaeology, too, address questions about nation, empire, and Britishness. 
Dante Gabriel RosVHWWL¶V µ7KH %XUGHQ RI 1LQHYHK¶ DQG + 5LGHU +DJJDUG¶V Egyptological 
gothic fiction exemplify, in different ways, the use of archaeology to probe the relationship 
between imperial Britain and the ancient world. 
 
5RVVHWWL¶V poem µ7KH%XUGHQRI1LQHYHK¶ (1856, 1870) takes as its subject WKHµZLQJHGOLRQ
RU EXOO¶ discovered by Layard in the ancient Assyrian city of Nimroud, a site which the 
archaeologist identified with the Biblical Nineveh (Layard 50). Rossetti began writing the 
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poem in 1850, a few weeks after the statue arrived in London, while the country was in the 
JULSRIµ$VV\ULDPDQLD¶0DOOH\ 2012 24, Stauffer 378). The poem acknowledges its debt to 
Layard (Rossetti 25). Layard had emphasized WKH DUWHIDFW¶V SRZHU WR µconjure up strange 
IDQFLHV¶and to connect the present with the imagined past of remote antiquity. Rossetti 
WRRSDVVLQJ µ$ZLQJqGEHDVW IURP1LQHYHK¶ LQ the µVZLQJ-GRRU¶RI WKH%ULWLVK0XVHXP LV
inspired to a waking dream about the VWDWXH¶V history (ll. 8-10). He addresses the bull as the 
sole link with the ancient past of the Assyrian priests: µ)URPtheir dead Past WKRXOLY¶VWDORQH¶
(l. 48). However, /D\DUG¶Vaccount of appropriating and transporting Assyrian artefacts to the 
British Museum had expressed imperial self-confidence (89, 95, 106). By contrast, Rossetti¶V
depiction of the relationship between WKH%ULWLVK0XVHXP¶VAssyrian and Egyptian artefacts, 
which are µ$OO UHOLFV KHUH WRJHWKHU¶ (l. 107), emphasizes the misreadings of history. As 
Andrew Stauffer demonstrates, 5RVVHWWL¶Vwinged bull iVµDILJXUHIRULPSHULDOKXEULVDQGWKH
confusions RI KLVWRU\ LW HQJHQGHUV¶  Assyria¶V aggressive imperialism, Stauffer 
observes, made it DµGDUNPLUURU¶of imperial Britain, with 1LQHYHK¶VGHVWUXFWLRQSURPSWing 
µDQ[LHWLHVDERXW(QJODQG¶VIXWXUHSDVW¶(370, 372). 5RVVHWWL¶VSRHPalso looks uncertainly to 
the future, evoking a day when the bull god will once again set sail: 
 
In ships of unknown sail and prow,  
Some tribe of the Australian plough  
Bear him afar, ± a relic now  
 Of London, not of Nineveh!  
(ll. 177-80) 
 
5RVVHWWL¶VGHVFULSWLRQRI/RQGRQDVµWKLVGHVHUWSODFH¶(l. 186) where visitors confuse the bull 
JRGIRUD%ULWLVKDUWHIDFWUHVRQDWHVZLWK7%0DFDXOD\¶VIDPRXVportrayal of µVRPHWUDYHOOHU
from New Zealand [who] shall, in the midst of a vast solitude, take his stand on a broken arch 
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RI/RQGRQ%ULGJH WRVNHWFK WKHUXLQVRI6W3DXO¶V¶ (228). /LNH0DFDXOD\¶V1HZ=HDODQGHU
WKH IXWXUH UHVSRQVHV WR WKH µUHOLF¶ LPDJLQHG E\ 5RVVHWWL invoke an unsettling model of the 
cyclical decline and fall of empires. 
 
%\WKHHQGRI WKHFHQWXU\5RVVHWWL¶VGLVTXLHWDERXW LPSHULDO%ULWDLQ¶VFRQQHFWLRQVZLWK WKH
µGHDG 3DVW¶ DVVXPHG a new form. Imperial gothic fiction used archaeology to explore the 
relationship between imperial Britain and the ancient world, amplifying and sensationalizing 
5RVVHWWL¶V GLVTXLHW \HW SURYLGLQJ UHDVVXULQJ FRQFOXVLRQV. Egyptological gothic tales, by 
Haggard, Arthur Conan Doyle, Bram Stoker, and others, were particularly popular during 
Britain¶Vinformal occupation of Egypt (1882-1914). These years also saw the flourishing of 
British Egyptology, which served to µEXWWUHVV« the British understanding of their own 
LPSHULDOSRZHU¶(Deane 2008B 388). HDJJDUG¶V short story µ6PLWKDQGWKH3KDUDRKV¶-
13) dramatizes the threat posed by the resurgent past, as the mummies housed in the Cairo 
Museum are raised from the dead. In this tale, Haggard (who was himself a keen amateur 
Egyptologist) seems at first to evoke (J\SWRORJLVWV¶ XQHDV\ FRQVFLHQFH Smith, an amateur 
Egyptologist, falls in love with the %ULWLVK0XVHXP¶VEXVWRIWKH ancient Egyptian queen Ma-
Mee. He travels to Egypt and excavates her tomb, an act which, he reluctantly realizes, is a 
µviolat[ion]¶ (Haggard 1921 15). He finds himself locked in the Cairo Museum, where the 
reanimated mummies accuse him of grave-robbing. However Ma-Mee reveals that Smith is 
the reincarnation of her lover, and he is pardoned because love prompts his actions. Ma-Mee 
ends by promising to Smith an HYHUODVWLQJµXQLRQ¶Haggard 1921 65). The representation of 
µPXPPLHV DV HOXVLYHO\ VHGXFWLYH EULGHV¶ in this and other tales, Bradley Deane argues, 
UHSUHVHQWVµ3KDUDRQLF(J\SWDVDV\PERORIHQGXULQJSRZHUWKDWFRXOGFRPSOHPHQW%ULWDLQ¶V
RZQ¶ (2008B 406). +DJJDUG¶V QRYHO She (1886-7) can also EH UHDG DV D µPXPP\¶ IDQWDV\ 
which unsettles but eventually FRQILUPV %ULWDLQ¶V LPSHULDO SRZHU. Ayesha¶V µVZDWKHG
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mummy-OLNHIRUP¶(Haggard 1991 142) is a problematic object of desire. As Nicholas Daly 
notes, Ayesha destabilizes the imperial/archaeological project: DµFROOHFWRULQKHURZQULJKW¶, 
she is an µH[RWLFREMHFW¶WXUQHGµVXEMHFW¶ (107-8). In due course, though, the explorers reassert 
their domination over her. The PHQ¶V victory over Ayesha, like the antique potsherd¶V
revelation of DQ(J\SWLDQSDVW µHPEDOPHG LQ DQ (QJOLVK IDPLO\ QDPH¶ (Haggard 1991 37), 
suggests that modern-day Britain is the true inheritor of an ancient Egyptian heritage. In She 
as in his other Egyptological fiction, Haggard uses archaeology to meditate upon modern 
British imperialism and, ultimately, to vindicate white presence in modern-day Africa. 
 
For Haggard and other literary writers as much as for the scientists, then, archaeology offered 
a means to explore urgent questions about the present as well as the past. Reanimating 
Egyptian mummies, Pompeiian citizens, or Assyrian priests, literary and scientific writers 
emphasized not only the ravages of time but also their own ability to transcend mortal limits 
and to bring the past to life. Archaeological debate moved fluidly across the boundaries of 
fiction and non-fiction, as novelists, poets, and travel writers played their part alongside 
archaeologists in sustaining the public appetite for archaeological narrative and spectacle. 
 
$QWKURSRORJ\µ$6ROLG/D\HURI6DYDJHU\%HQHDWKWKH6XUIDFHRI6RFLHW\¶  
 
Anthropology brought to the fore the TXHVWLRQVDERXWQDWLRQµUDFH¶, and empire which lurked 
beneath archaeological explorations of past and present. Anthropology and archaeology were 
in many ways entwined, both developing out of antiquarian cultures. The two disciplines 
remained conjoined in amateur societies, popular culture, and exhibiting practice, which 
routinely presented archaeological artefacts and indigenous peoples as WZLQµVXUYLYDOV¶IURP
the past. Mathilde Blind¶VSRHP µ7KH%HDXWLIXO%HHVKDUHHQ%R\¶ (1895) poignantly evokes 
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the yoking together of archaeological and anthropological µRWKHUs¶GHVFULELQJDER\IURPDQ
Egyptian desert tribe: 
 
6KLSSHGWRWKH:RUOG¶VJUHDW)DLU±  
The big Chicago Show!  
With mythic beasts and thin  
Beetles and bulls with wings,  
And imitation Sphinx,  
Ranged row on curious row!  
(ll. 91-6) 
 
Like archaeologists, anthropologists engaged in creative dialogue with literary writers. The 
late-Victorian period saw the first steps towards professionalization, with DQWKURSRORJ\¶V 
founding father, E. B. Tylor, appointed Keeper of the University Museum at Oxford in 1883 
(Stocking 264). Because the discipline still lacked full professional status, the boundaries 
between anthropology and literature were fluid. As a newly interdisciplinary scholarship has 
demonstrated, literary and anthropological discourses cross-fertilized one another 
(MacClancy 24-32). Scott Ashley points to the importance of creative writers in the 
µSUHKLVWRU\RIHWKQRJUDSK\¶ (18), urging that WKHZRUNRIµHWKQRJUDSKLFflâneurs like [J. M.] 
6\QJH RU « 5REHUW /RXLV 6WHYHQVRQ¶ VKRXOG EH µLQFRUSRUDWHG ZLWKLQ WKH KLVWRULHV RI
anthropology, or the rich cultural context in which the discipline was founded risks being 
WKLQQHG¶. Critics have also recently explored the literary qualities of anthropological texts, 
from 7\ORU¶V µSRHWLF 5RPDQWLFLVP¶ (Logan 108) to WKH µURPDQWLF¶ DQG µSRHWLF¶ HOHPHQWV
infusing $ & +DGGRQ DQG & 5 %URZQH¶V HWKQRJUDSKic writings on the Aran Islands 
(Ashley 17, 11). Brad Evans locates the high-water mark of the relationship between 
literature and anthropology in a later period, the interwar years, µZKHQ SRHWV DQG
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anthropologists seemed to share the same project with regard to the elucidation of authentic 
FXOWXUHV¶ (437). But this interdisciplinary dialogue was arguably at its richest during the 
Victorian period when, as we shall see, anthropologists and literary writers joined in 
exploring the connections between past, present, and future, and between their own and other 
cultures. 
 
A fraught preoccupation with the past ran through nineteenth-century anthropology and 
literature, shaping anthropological writings by Tylor, Andrew Lang, and J. G. Frazer, and 
literary work by Walter Scott, George Eliot, Thomas Hardy, H. Rider Haggard, Robert Louis 
Stevenson, and others. 7\ORU¶V foundational work, Primitive Culture (1871), which applied 
evolutionary methods to the field of culture, offered an undeniably hierarchical model of 
cultural progress. He proudly proclaimed that µthe science of culture is essentially a 
UHIRUPHU¶V VFLHQFH¶ (Tylor 2:410). His LQIOXHQWLDO GRFWULQH RI µVXUYLYDOV¶ ± customs and 
EHOLHIV ZKLFK KDYH SHUVLVWHG µE\ IRUFH RI KDELW LQWR D QHZ VWDJH RI VRFLHW\¶ DQG provide 
µSURRIVDQGH[DPSOHVRIDQROGHUFRQGLWLRQRIFXOWXUH¶ ± evinces his debt to Enlightenment 
rationalism (Tylor 1:15). 7KURXJKDQWKURSRORJ\KHWHDFKHVVXUYLYLQJVXSHUVWLWLRQµOLHVRSHQ
WRWKHDWWDFNRILWVGHDGOLHVWHQHP\DUHDVRQDEOHH[SODQDWLRQ¶Tylor 1:15). Building on the 
Scottish Enlightenment¶V stadial theory, 7\ORU FDOOV KLV ZRUN µD GHYelopment-theory of 
culture¶100). For Tylor, tKHµVDYDJHVWDWHLQVRPHPHDVXUHUHSUHVHQWVDQHDUO\FRQGLWLRQRI
PDQNLQG¶, with present-GD\µsavages and barbarians¶ still µproduc[ing], in rude archaic forms, 
PDQ¶V HDUO\ P\WKLF UHSUHVHQWDWLRQV RI QDWXUH¶ (1:28, 1:286). 7\ORU¶V VFKHPH LV WHPSRUDOO\
brutal: as Johannes Fabian argues, the nineteenth-century anthropologist engages in a µGHQLDO
RI FRHYDOQHVV¶, casting the anthropological object as distant in time (35, 31). Anne 
McClintock too analyses 9LFWRULDQ FXOWXUH¶V UHDGing of the colonized µRWKHU¶ as 
µDQDFKURQLVWLF¶ µWKH OLYLQJHPERGLPHQWRI WKH DUFKDLF ³SULPLWLYH´¶ (30). Gender ideologies 
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also centrally shaped anthropolog\¶V KLHUDUFKLFDO QDUUDWLYH ZKLFK HTXDWHG IHPLQLQLW\ DQG 
primitivity, and traced the gradual progress from matriarchy or matriliny to patriarchy (Reid 
2015). 
 
Despite the emphasis on unilinear, KLHUDUFKLFDO GHYHORSPHQW KRZHYHU 7\ORU¶V µVFLHQFH RI
FXOWXUH¶ KDUERXUV surprising tensions. Christopher Herbert emphasizes the duality of the 
Tylorian survival, which demonstrates both µWKH WUDQVFHQGHQFH RI WKH SULPLWLYH¶ DQG µWKH
opposite, its inescapable persistencH¶ (432). Indeed, Tylor stresses similarities as well as 
distinctions between present and past, European self and racial other. The theory of the soul, 
he writes, µXQLWHVLQDQXQEURNHQOLQHRIPHQWDOFRQQH[LRQWKHVDYDJHIHWLVK-worshipper and 
WKHFLYLOL]HG&KULVWLDQ¶, adding that µWKHUHVHHPVQRKXPDQWKRXJKWVRSULPLWLYHDV WRKDYH
lost its bearing on our own thought, nor so ancient as to have broken its connexion with our 
RZQ OLIH¶ (Tylor 1:453, 2:409). 7\ORU¶V project, Deane observes, is µfounded upon a 
complicated and unstable tenVLRQEHWZHHQSDVWDQGSUHVHQW¶ in which nostalgia for a lost past 
coexists with an emphasis on µWD[RQRPLHVRIFXOWXUDOGLIIHUHQFH¶ (2008A 216-17). 
 
The duality of thH µprimitive survival¶ was at the heart of the nineteenth-century dialogue 
between anthropology and creative writing. An equivocal response to the past can be found, 
ORQJEHIRUH7\ORU¶VGD\ LQWalter Scott, who was also indebted to Scottish Enlightenment 
stadial theorists (Richards 125-30), and who passed on his ambivalence to a cluster of 
Scottish anthropologists, notably Lang and Frazer. In Scott, belief in progress is tempered by 
an elegiac and romantic attraction to the savage past. Frank Osbaldistone in Rob Roy (1818) 
articulates this duality, describing himself as µD VXSSRUWHU RI WKH SUHVHQW JRYHUQPHQW XSRQ
principle¶(1995 37) but valuing the ILHUFHµOR\DOW\DQGGXW\¶ of the rebellious Highlanders. A 
hierarchical model of cultural development ± and an attendant principle RI µ³VDOYDJH´
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HWKQRJUDSK\¶ (112), in James &OLIIRUG¶V WHUP ± VWUXFWXUHV 6FRWW¶V QRYHOV. Thus Waverley 
(1814) aims to µSUHVHUY[e] some idea of the ancient manners of which I have witnessed the 
DOPRVWWRWDOH[WLQFWLRQ¶(Scott 1986 340). The act of preservation is only possible because the 
past no longer poses a threat. Yet 6FRWW¶V negotiation of past and present was complex. As 
JaPHV%X]DUGGLVFXVVHV6FRWW¶VµSHUIRUPDQFHRIWKHUROHRIDXWRHWKQRJUDSKHURQEHKDOIRID
³6FRWODQG´KHDSSHDUV WRKDYHNQRZQKLPVHOI WREH IDEULFDWLQJ¶ZDV µKLJKO\ self-conscious 
DQG DPELYDOHQW¶ (63). In Waverley, for example, the observation that the HigKODQGHUV¶ 
appearance µFRQYH\HGWRWKHVRXWKFRXQWU\/RZODQGHUVDVPXFKVXUSULVHDV« an invasion of 
African QHJURHV RU (VTXLPDX[ ,QGLDQV¶ (Scott 1986 214) might suggest the hierarchical 
Comparative Method, but it also offers a wry commentary on Lowland perceptions of 
Highlanders. 
 
$QHTXLYRFDOUHODWLRQVKLSWRWKHµVDYDJH¶SDVWsimilarly underlies the work of those Scottish 
anthropologists who were influenced by Scott: Lang and Frazer. Both men were indebted as 
much to Scott as to Tylor, underlining the role of creative writers in the early history of 
anthropology (Crawford 1992 157). ,QGHHG /DQJ ZKR DSSOLHG 7\ORU¶V DQWKURSRORJLFDO
PHWKRGWRFRPSDUDWLYHP\WKRORJ\FODLPHGWKDW6FRWWµILUVWFDOOHGDWWHQWLRQLQ(QJODQGWRWKH
scientific importDQFH¶of fairy-tales (1873 619). Meanwhile, )UD]HU¶V epic work, The Golden 
BoughLVµOLWHUDWXUH¶DVPXFKDVµVFLHQFH¶, according to Robert Crawford (1990 28). )UD]HU¶V 
debt to Scott, I suggest, expresses their shared ambivalence towards progress. Critics 
FRPPRQO\ VHH)UD]HU DV D µUDWLRQDOLVW¶ZLWK DQ µDQLPXVDJDLQVW UHOLJLRQ¶ who saw µKXPDQ
development¶ DV µOLQHDU¶ DQG µSURJUHVVLYH¶ (Connor 66-7). Certainly, the second edition of 
The Golden Bough (1900) advanced an apparently progressive account of the passage from 
magic through religion to science. Nostalgia for a lost world of belief, however, marks 
)UD]HU¶V depiction of WKH µLQHYLWDEOH « EUHDFK>LQJ@¶ RI UHOLJLRQ¶V µYHQHUDEOH ZDOOV¶ E\ WKH
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µEDWWery of WKHFRPSDUDWLYHPHWKRG¶an assault in which he participated: it was, he observed, 
DµPHODQFKRO\«WDVNWRVWULNHDWWKHIRXQGDWLRQVRIEHOLHI¶ (1900 1:xxii). As Robert Fraser 
MXGJHV)UD]HU¶V ostensible secularism is belied by an attraction to myth, ritual, and religion 
(11-15). )UD]HUDOVRDPSOLILHVDQGGDUNHQV7\ORU¶Vunderstanding of survivals. Like Tylor, he 
evokes the persistence of the past. %XW)UD]HU¶VDFFRXQWEy the second edition of The Golden 
Bough, is more threatening in tone: he warns that the µsolid layer of savagery beneath the 
VXUIDFH RI VRFLHW\¶ poses µD VWDQGLQJ PHQDFH WR FLYLOLVDWLRQ¶ (1900 1:74), and continues 
dramatically µ[w]e seem to move on a thin crust which may at any moment be rent by the 
VXEWHUUDQHDQIRUFHVVOXPEHULQJEHORZ¶. )UD]HU¶VQDUUDWLYH+HUEHUW observes, RIIHUVDµ*RWKLF
UHIUDFWLRQ¶RI7\ORU¶VWKHRU\intimating µWKHXQFDQQ\ODWHQF\RIKRUULILFSULPLWLYHSUDFWLFHVLQ
modern-GD\&KULVWLDQLW\¶ (432). 
 
Throughout the nineteenth century, lLWHUDU\ ZULWHUV VKDUHG DQWKURSRORJLVWV¶ LQWHUHVW LQ
narratives of development and survival, engaging with anthropological ideas to explore the 
relations between past, present, and future, and between civilized and µVDYDJH¶. The 
remainder of the chapter first examines how Eliot and Hardy turned an anthropological gaze 
on English provincial and rural life DUJXLQJ WKDW(OLRW¶V ILFWLRQRIIHUV D FULWLFDO VFUXWLQ\RI
DQWKURSRORJLVWV¶SXUVXLWRIHYROXWLRQDU\RULJLQVDQGWKDW+DUG\XQVHWWOHVDXQLOLQHDr model of 
temporal development. It then considers the late-Victorian Romance revival, scrutinizing the 
use and subversion of anthropological discourse by writers including Haggard and Stevenson.  
 
Eliot¶V fascination with origins, progress, development, and survivals aligns her with 
contemporary anthropologists. This preoccupation had diverse intellectual roots, stemming 
originally from her interest in the German critics Ludwig Feuerbach and David Strauss. She 
read Tylor and his fellow evolutionary anthropologists J. F. McLennan and John Lubbock, 
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and she shared with these evolutionary anthropologists an important intellectual heritage 
(Eliot 1996A 19, 312-14, Eliot [n.d.] 31, 44-5). Eliot, Tylor, and Frazer were all influenced 
by the French Positivist Auguste Comte ZKRVH µ/DZ RI 7KUHH 6WDJHV¶ LWVHOI GUHZ RQ
Enlightenment stadial theory (Logan 69-71, 90, Richards 173). Eliot and Frazer also shared a 
love of Scott and were both interested in comparative philology, ZKLFKµSUDFWLVHGDOLQJXLVWLF
WKHRU\ RI VXUYLYDOV ORQJ EHIRUH 7\ORU¶ Richards 173). These complex lineages coalesce 
around a pursuit of evolutionary origins, a quest which impelled the anthropological project 
and which Eliot examined with an interested but critical eye. 
  
(OLRW¶V ILFWLRQ offers a quasi-anthropological study of provincial life, as critics have often 
recognized. Her realism, according to P. M. Logan, served as µDGRPHVWLFIRUPRI9LFWRULDQ
HWKQRJUDSK\¶ (68), viewing µprovincial life as if it were a less-developed form of her own 
DGYDQFHGFXOWXUH¶. In The Mill on the Floss (1860), the µ)HWLVK¶GROOZKLFK0DJJLH7XOOLYHU
µSXQLVKHG IRU DOO KHU PLVIRUWXQHV¶ (Eliot 1996C 28) exemplifies this anthropological 
approach. Fetishism ± the anthropomorphic interpretation of the world long associated with 
WKHµSULPLWLYH¶PLQG ± was the first of &RPWH¶Vµ7KUHH6WDJHV¶; Tylor rHQDPHGLWµDQLPLVP¶
(Logan 90). (OLRW¶V GHSLFWLRQ RI 0DJJLH¶V fetishism coincides with these contemporary 
constructions of primitive culture. Silas Marner (1861) offers a more sympathetic portrayal 
of animistic religion. Self-reflexively commenting on the realist novel, warning against 
inflated claims to objectivity, WKHQDUUDWRU UHPDUNVRI6LODV¶V UHOXctance to abandon the old 
gods, µ7KH JRGV RI WKH KHDUWh exist for us still; and let all new faith be tolerant of that 
fetishismOHVWLWEUXLVHLWVRZQURRWV¶(Eliot 1996B 137). The sympathetic yet detached tone 
RI (OLRW¶V QDUUDWLYH YRLFH KDV, indeed, led critics to read her novels as resonating more 
strongly with twentieth-century ethnography than with Victorian anthropology. Buzard and 
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&OLIIRUG LQWHUSUHW (OLRW¶V ILFWLRQ DV µPHWURSROLWDQ DXWRHWKQRJUDSK\¶ (Buzard 12) and her 
narrators as engaging in µparticipant-REVHUYDWLRQ¶avant la lettre (Clifford 114). 
 
Turning a proto-ethnographic gaze inwards on English provincial communities, Eliot also 
reflects critically on the quest for origins which underlay nineteenth-century anthropology 
and comparative mythology. At the heart of her concern is the relationship between past and 
present: the µYLWDO FRQQH[LRQ¶ EHWZHHQ WKH µZRUOG¶V DJHV¶ (Eliot 1997 198) explored in 
Middlemarch (1871-2). The pursuit of RULJLQV HPERGLHG LQ &DVDXERQ¶V µ.H\ WR DOO
MythologieV¶ LV DVVRFLDWHGZLWK WKHGHDGSDVW RI WKHRORJ\ZLWK&DVDXERQ µWKHJKRVWRI DQ
DQFLHQW¶, trying to µUHFRQVWUXFWDSDVWZRUOG¶ (Eliot 1997 58, 16, 17). As Ian Duncan explains, 
&DVDXERQµWRLOVLQWKHWKHRORJLFDOROGUHJLPHRIFRPSDUDWLYHP\WKRORJ\¶ (17), unaware of its 
transformation through German philology and biblical criticism ± a transformation which was 
ultimately to SDYHWKHZD\IRU7\ORU¶V anthropology. &DVDXERQ¶VHUURULVOHVVKLVLJQRUDQFHRI
German than his insistence on a backward-looNLQJQDUUDWLYHRIGHJHQHUDWLRQµDOO«mythical 
V\VWHPV¶ KH EHOLHYHV DUH µFRUUXSWLRQV RI D WUDGLWLRQ RULJLQDOO\ UHYHDOHG¶ (Eliot 1997 22). 
&DVDXERQ¶V approach to the past is sterile, lacking the µYLWDOFRQQH[LRQ¶ZLWKWKHSUHVHQWDQG
future felt by the artist Ladislaw. The ZRUGµFRQQH[LRQ¶UHFXUVLQ'RURWKHD¶V\HDUQLQJIRUµD
binding theory which could bring her own life and doctrine into strict connexion with that 
DPD]LQJ SDVW DQG JLYH WKH UHPRWHVW VRXUFHV RI NQRZOHGJH VRPH EHDULQJ RQ KHU DFWLRQV¶
(Eliot 1997 79). ,Q FRQWUDVW ZLWK &DVDXERQ¶V stultifying orientation towards past alone, 
Dorothea and Ladislaw embrace future evolutionary possibilities, mysteriously feeling the 
µVWLUULQJRIQHZRUJDQV¶(Eliot 1997 461, 209). Daniel Deronda (1876) too meditates upon the 
evolution of religion, focusing on cultural and racial inheritance. It uses Tylorian language, 
describing WKH &RKHQV¶ FKDULW\ WRZDUGV 0RUGHFDL for example, as µD ³VXUYLYDO´ RI SUH-
historic practice, not yet generally admitted to be superstitious¶Eliot 1967 449). For Duncan, 
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WKH QRYHO SOD\V ZLWK HYROXWLRQDU\ WHPSRUDOLWLHV FRQWUDVWLQJ WKH µSUHKLVWRU\¶ HPERGLHG E\
Grandcourt and Gwendolen with the promise of Deronda as a rHMXYHQDWLQJ µIXWXUH KXPDQ
W\SH¶The opening of Daniel Deronda IDPRXVO\IRFXVHVUHDGHUV¶DWWHQWLRQRQWhe quest 
for origins, asserting, µ0HQFDQGRQRWKLQJZLWKRXW WKHPDNH-EHOLHYHRIDEHJLQQLQJ¶ (Eliot 
1967 35). The search for D µEHJLQQLQJ¶, Eliot suggests here, is deeply problematic yet an 
inevitable part of human nature. 
 
While (OLRWIRFXVHGRQDQWKURSRORJ\¶VTXHVWIRURULJLQV+DUG\ was preoccupied by endings. 
He used archaeology, as we saw, to bring the present into contact with a near-obliterated past, 
and his interest in anthropology served a similar aim: µWRSUHVHUYH« a fairly true record of a 
YDQLVKLQJOLIH¶(1978A 477). This aim resonates ZLWK&OLIIRUG¶Vµ³VDOYDJH´HWKQRJUDSK\¶, but 
Hardy waVQRWTXLWHDQµRXWVLGHU¶ in relation to the obsolescent society he delineated (Clifford 
112-13), and his works advanced D UDGLFDO XQFHUWDLQW\ DERXW WKH VDOYDJH HWKQRJUDSKHU¶V
hierarchical model of cultural development. His anthropological lore drew as much on 
personal memory and local antiquarian writings as on Tylorian theory (Radford 2013 214-
15). Respect rather than condescension, moreover, marked KLV µUHFRUG RI D YDQLVKLQJ OLIH¶. 
His description of the reddleman in The Return of the Native (1878) as DµQHDUO\SHULVKHGOLQN
EHWZHHQ REVROHWH IRUPV RI OLIH DQG WKRVH ZKLFK JHQHUDOO\ SUHYDLO¶ Hardy 1978B 59) was 
significantly echoed in his obituary of his mentor, the Dorset philologist and poet, William 
Barnes: µWKHPRVW LQWHUHVWLQJOLQNEHWZHHQSUHVHQWDQGSDVWIRUPVRIUXUDO OLIHWKDW(QJODQG
SRVVHVVHG¶ Hardy 2001 66-7). The Return of the Native, indeed, unsettles the relations 
between past and presentTXHU\LQJHYROXWLRQDU\DQWKURSRORJ\¶VSURJUHVVLYLVWQDUUDWLYH. The 
novel offers, in many ways, a Tylorian reading of peasant life, describing mumming, for 
instance, DV D µIRVVLOL]HG VXUYLYDO¶ Hardy 1978B 178). But elsewhere it eschews 7\ORU¶V
model of hierarchical development. In an image which tellingly pairs decay and preservation, 
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Hardy describes the wind singing in the µPXPPLHGKHDWK-EHOOV¶; he imagines, too, a reaction 
that is mingled, at once primitive and civilized: µDQHPRWLRQDOOLVWHQHU¶VIHWLFKLVWLFPRRG¶, he 
suggests, might coexiVWZLWKµPRUHDGYDQFHG¶WKRXJKW (Hardy 1978B 105-6). The novel¶VSORW
also expresses doubt about the relations between past, present, and future through its 
GHSLFWLRQ RI &O\P <HREULJKW WKH µQDWLYH¶ RI WKH WLWOH ZKR LV µHGXFDWHG IRU an as yet non-
H[LVWHQWIXWXUH¶(Beer 38). Despite his identification with progress, Clym longs to return to a 
past embodied in the heath: his VROLWDU\ZDONVLQWKHµSUHKLVWRULF¶ landscape VHHKLPµVHL]HG¶
E\WKHµVKDGRZ\KDQG¶RIWKHµSDVW¶, ZKLFKµKHOGKLPWKHUHWROLVWHQWRLWVWDOH¶ (Hardy 1978B 
56, 449). &O\P¶VDWWHPSWWRUHWXUQ, as Gillian Beer and Andrew Radford argue, is marked by 
frustration and loss (Beer 38-53, Radford 2003 87-94). The QRYHO¶V temporal uncertainties are 
never resolved. If Clym fails to return, the narrative itself arguably enacts a different kind of 
µUHWXUQ¶an imaginative renewal of +DUG\¶V folk materials (Beer 53). This renewal could be 
XQGHUVWRRGDVDQDFWRI µ³salvage´ HWKQRJUDSK\¶, yet the QRYHO¶VDFFHQWRQ obliteration and 
obsolescence undermines its own attempt to UHDQLPDWHDµYDQLVKLQJ¶ past. 
 
Where Eliot and Hardy directed their anthropological gaze inward on provincial and rural 
life, the late-Victorian Romance Revival turned it outward to empire and adventure. 
Dramatizing colonial or historical encounters, Haggard, Rudyard Kipling, Conan Doyle, 
Stevenson, and others H[SORUHG )UD]HU¶V µVXEWHUUDQHDQ IRUFHV VOXPEHULQJ EHORZ¶ ± the 
primitive survivals supposedly represented by racial others and European peasants, or to be 
found lurking in the depths of the civilized self. The imperial romance VKDUHGDQWKURSRORJ\¶V 
central concern with the relations between civilization and savagery, and between past, 
present, and future. Lang, who was both scientific popularizer and literary writer, played a 
catalyzing role in the cross-fertilization of anthropological and literary discourses at the fin de 
siècle. He deployed an evolutionary vocabulary to champion the romance genre, hailing the 
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love of romance and adventure DVDµVXUYLYDORIEDUEDULVP¶(Lang 1887 689) and lauding its 
capacity to rejuvenate a jaded and effeminate modernity. He also lent anthropological support 
to romance novelists, acting, for example, as +DJJDUG¶V informal ethnographic adviser (Reid 
2011 2). 
 
Romance novelists engaged in divergent and often complex ways with the relations of 
FLYLOL]DWLRQ DQG µVDYDJHU\¶ The theory of survivals, as we have seen, was double-edged, 
suggesting both hierarchical progress and the endurance of the evolutionary past. 
Anthropology was, additionally, poised on the brink of a new cultural relativism at the fin de 
siècle, as its confident vision of hierarchical evolution was increasingly challenged by a 
nascent appreciation of cultural plurality (Reid 2006 141-2). Mary Kingsley, travel writer and 
HWKQRJUDSKHURI:HVW$IULFDH[HPSOLILHV WKHµLQFRQVLVWHQt pluralization of culture¶(Buzard 
6) which characterized this transitional period. Romance writers too were caught between 
9LFWRULDQDQWKURSRORJ\¶V unilinear evolutionism and an incipient cultural relativism. Critics 
have emphasized WKHURPDQFH¶VFRPSOLFLW\ZLWKLPSHULDOLVP¶VHYROXWLRQDU\KLHUDUFKLHV (Low 
2-99, 264-5, McClintock 232-57). Certainly, the genre¶V GHSOR\PHQW RI anthropological 
discourses often served to legitimate imperial power and naturalize racial hierarchies. In 
ConaQ 'R\OH¶V The Sign of Four (1890), for instance, anthropological language casts the 
Andaman Islanders as a natural criminal type and works to divert attention from the 
potentially political motivations of colonial crime (68-9). However, other writers were more 
ambivalent in their scrutiny of the Tylorian survival, able to subvert as well as work within 
anthropological discourse.  
 
Haggard¶VDGYHQWXUHILFWLRQ appears in some ways to challenge the ethnocentric assumptions 
which underlay 7\ORU¶V FRQVWUXFWLRQ RI WKH SULPLWLYH VXUYLYDO. His novels evoke the 
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SHUVLVWHQFHRIµSULPLWLYH¶IRUFHVZLWKLQWKHVXSSRVHGO\ civilized: the eponymous narrator of 
Allan Quatermain (1887) observes that µLQ DOO HVVHQWLDOV WKH VDYDJH DQG WKH FKLOG RI
civilisaWLRQDUHLGHQWLFDO¶ and that µ[c]ivilisation is only savagery silver-JLOW¶ (Haggard 1995 
10). +DJJDUG¶V celebration RI D VKDUHG µSULPLWLYH¶ PDVFXOLQLW\ apparently forges cross-
cultural bonds. In .LQJ 6RORPRQ¶V 0LQHV (1885), the Zulu Umbopa and Sir Henry Curtis 
exemplify an ideal manhood: they are described as µWZRVXFKVSOHQGLGPHQ¶, and Sir Henry 
strikingly chooses to µGUHVV« OLNH D QDWLYH ZDUULRU¶ (Haggard 1989 200, 199). Yet, as in 
many of +DJJDUG¶VQRYHOVELQDULHVEetween savagery and civilization are only collapsed, and 
cross-cultural bonds are only valorized, in order to understand and regenerate British 
masculinity. 6LU+HQU\¶VDIILQLW\with Umbopa, like his heritage RIµ'DQLVKEORRG¶ (Haggard 
1989 11), serves to fashion a heroic British manliness rather than to propose racial equality. 
As Gail Ching-Liang Low judges, µ+DJJDUG¶V URPDQWLF DSSURSULDWLRQ RI =XOX PLOLWDU\
FXOWXUH¶ LV PDUNHG E\ µQDUFLVVLVP¶, DQG WKH µFURVV-cultural dressing works in one direction 
RQO\¶ (9, 60). .LSOLQJ¶VQRYHOKim (1900-1) demonstrates a similarly ambivalent engagement 
ZLWK DQWKURSRORJ\¶V HYROXWLRQDU\ KLHUDUFKLHV FHOHEUDWLQJ FURVV-cultural encounter but 
restricting the ability to cross between cultures and races to the colonizers. Kim, though he 
denies his own essential whiteness, is accorded an authority and mobility which is denied to 
Hurree Babu, the native ethnographer who TXRWHV+HUEHUW6SHQFHUDQG µFROOHFW>V@ IRON-lore 
IRUWKH5R\DO6RFLHW\¶ EXWVWLOOµGUHDG>V@WKHPDJLF¶WKDt he investigates (Kipling 180). 
 
Stevenson engages more subversively with evolutionary anthropology¶V QDUUDWLYH RI
evolutionary progress. As my own work shows, throughout his oeuvre, from his Scottish 
fiction to his South Seas travel writing and imperial romances, Stevenson questioned the 
portrayal of racial others DVµSULPLWLYHVXUYLYDOs¶and dramatized the endurance of savagery 
within supposedly civilized societies (Reid 2006 111-73). Kidnapped (1886) unsettles a 
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narrative of progress from D µSULPLWLYH¶ Highland culture to civilized modernity. The 
Lowland hero David Balfour initially sees Highlanders as barbarous survivals but moves 
towards a more sympathetic understanding, observing that µ>L@I WKHVH DUH WKH ZLOG
Highlanders, I could wish my own folk ZLOGHU¶Stevenson 1994 101). From 1888 onwards, 
6WHYHQVRQ¶V H[SHULHQFHV LQ WKH South Seas led to an intensified mistrust of unilinear 
HYROXWLRQDU\QDUUDWLYHVDQGDQDPSOLILHGSHUFHSWLRQRIFLYLOL]DWLRQ¶VKLGGHQVDYDJHULHV. The 
imperial romance µ7KH %HDFK of Falesá¶ (1892) undoes the ethnocentric assumptions 
HPERGLHGLQWKHLGHDRIVXSHUVWLWLRQDVµSULPLWLYHVXUYLYDO¶: superstitions in this tale are either 
imported by corrupt white traders as instruments of social control or valuable parts of a 
sophisticated and coherent Polynesian folk culture. 6WHYHQVRQ¶V South Seas travel writing, 
like his romance, celebrates cultural difference, pointing forward to the nascent relativism. In 
the South Seas (1896) prefigures twentieth-cHQWXU\ HWKQRJUDSK\¶V HPSKDVLV RQ WKH VRFLDO
value of superstition and ritual, observing, for example, that Polynesian taboo, far from being 
D µPHDQLQJOHVV DQGZDQWRQSURKLELWLRQ¶ is µPRUH often the instrument of wise and needful 
UHVWULFWLRQV¶ (Stevenson 1998 39, 40). Rejecting the characterization of superstition as 
irrational survival, Stevenson condemns PLVVLRQDULHVZKRµGHULGHDQGLQIUDFWHYHQWKHPRVW
salutary tabus¶ and laments WKDWµVRIHZSHRSOHKDYHUHDGKLVWRU\DQGVRPDQ\KDYHGLSSHG 
LQWR OLWWOH DWKHLVWLF PDQXDOV¶ (1998 35, 65). The work condemns the harmful effects of 
colonialism on indigenous cultures and queries narratives of progress from savagery to 
civilization. Resembling an early ethnographic fieldworker, Stevenson advocates cultural 
immersion, yet he also acknowledges the barriers to sympathetic understanding. Trying to 
elicit folklore from a Pacific islander, he admits, µ,VKDOOQRWKHDUWKHZKROHIRUKHLVDOUHDG\
RQKLVJXDUGZLWKPH¶Stevenson 1998 140). 
 
Conclusion 
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µ>,@PDJLQDWLRQ WKH SRZHU RI LQZDUG YLVLRQ LV DV QHFHVVDU\ WR VFLHQFH DV WR SRHWU\¶, wrote 
Frazer, contesting the idea that there was an epistemological break between science and 
literature (1927 301-2). Indeed, as we have seen, the borders between scientific and literary 
writing were blurred as novelists, poets, archaeologists, and anthropologists engaged in a 
common endeavour to explore the relationship between past and present. Responding to 
contemporary perceptions of historical disjunction, these writers were centrally concerned to 
understand how far, and in what ways, the past persisted in the modern world. Their 
responses were complex, ambivalent, and often at odds with each other. Archaeological 
writings ± both literary and scientific ± variously assume authority to reconstruct the past or 
evoke the futility of attempts to conquer time; at times they express imperial self-confidence 
but at other times (or even at the same time) they appear haunted by the archaeological past. 
Anthropological writings too are equivocal: absorbed yet unnerved by the primitive survival, 
WKDWµPHQDFH¶ZKLFK)UD]HUfearedWKUHDWHQHGWRHUXSWWKURXJKWKHµWKLQFUXVW¶RIFLYLOL]DWLRQ 
Moving across science and literature, the debate about the survival raised fundamental 
questions about the relationship between past and present, savagery and civilization, self and 
other, as writers used but also at times subverted an ethnocentric narrative of progress and 
transcendence. 
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